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/ / /  Stairs and Entrance
1 
My Name is Janez Janša, 2012
Extras

When shooting My Name is Janez Janša, Janez Janša, Janez Janša and Janez 
Janša interviewed philosophers, theoreticians and artists on the value 
of names. Only a small part of these interviews was featured in the final 
version of the movie, but since 2015 they have all been available online 
on the website free.janezjansa.si, together with the full documentary with 
subtitles in seven languages. In the words of Jan Fabre, Marco Deseriis, 
Mladen Dolar, Antonio Caronia, Eva & Franco Mattes, Ubermorgen, Vuk 
Ćosić, Catherine Soussloff, Tatiana Bazzichelli and Lev Kreft, the short clips 
selected here provide insights into topics like multiple names, readymades, 
the authority of names, genealogy, brands, surnames, pseudonyms, control, 
authorship and signatures, homonymy and sharing. 

2
Mladen Dolar: What’s in a name?, 2014
Video

Published in 2014 as a free to download PDF and print-on-demand 
paperback, Mladen Dolar’s What’s in a Name is a philosophical speculation 
on the value of proper names inspired by the Janez Janša, Janez Janša and 
Janez Janša’s name change. Complementary to the booklet, this video trailer 
focuses on the main topics explored in it, starting from the name’s symbolic 
mandate, and its relationship to power. According to Dolar, there’s no 
way one could inhabit a name legitimately, naturally, feeling fully justified 
bearing the name one bears. No name is ever covered by the Leibnizian 
principle of sufficient reason. The feeling of being an impostor, a false 
pretender to a name, is a structural feeling accompanying all names – their 
shadow and effect.

/ / /  Room 1
3   
Passports, 2007–ongoing
Installation

4 
Slovene Democratic Party Membership Cards, 2007
Triptych

5 
Letter to Janša, 2007
Excerpt from the movie My Name is Janez Janša, 2012
Video, 1:03 min

6 
Janez Janša on Janez Janša, 2017
Audio-video installation
Excerpt from the interview with Janez Janša, Radio Slovenia, Channel One, 
February 2, 2011
Letters to the editor by Janez Janša, Janez Janša and Janez Janša, Delo daily, 
February 5, 2011

7 
Birth, 2017
Installation

8
Is Janez Janša an Idiot?, 2007 
Newspaper cut-outs
Ivo Sanader, Is Janez Janša an Idiot?, Dnevnik, September 1, 2007
Janez Janša, I’m Neither an Idiot nor a Common Fool, letter to the editor, Dnevnik, 
September 8, 2007

The documents collected in this room – official documents such as passports 
and birth certificates, but also magazine features, letters and interviews – are 
kept together by their ability to display the political effects of a non-political 
but personal gesture – a change in one’s name. As politics came to regulate 
various aspects of life, including the administration of personal identity, it’s 
no surprise if an intimate and personal gesture happens to have political 



consequences, especially when it comes to occupy a signifier – the name 
Janez Janša – mostly associated, in a tiny socio-political context such as 
Slovenia, with a well-known political figure who, however, doesn’t in fact 
have this as his legal name.

9 
Marcela in Janez: Poroka, 2017
Installation

On August 11, 2007, Janez Janša and Marcela Okretič got married. Janez 
Janša was the best man of the bride and Janez Janša the best man of the 
groom. The guests were unaware of the artists’ name change and learned of it 
during the ceremony directly from the marriage registrar at the municipality 
of Ljubljana. Their marriage certificate is the first official document signed 
by the three Janšas together.
Made to celebrate their tenth anniversary, Marcela and Janez’s wedding 
album documents the event in both its private and public dimensions.

/ / /  Room 2
10
ID Cards for Permanent Collection, 2010–ongoing
Documentation

In April 2010, the Public Institute Moderna Galerija, Ljubljana expressed 
interest in acquiring the personal identification documents of Janez Janša, 
Janez Janša and Janez Janša. Since two of these three documents are also 
valid public documents, this interest raised an unresolved question 
involving the Moderna Galerija, the Slovene Ministry of Culture and the 
Ministry of Internal Affairs, the body that issued the documents: is their 
use value stronger than their cultural value? Can this conflict between two 
different rights find a solution?
Whatever the final outcome of this process might be, the documents on show 
illustrate how artworks and artistic activity manifest themselves within an 
institutional framework that might eventually influence the possibility of 
recognizing their artistic nature. The functional nature of these artifacts – 
their existence as valid public documents – here works as a trigger for a 
very simple truth to emerge: an artwork is an artwork only by virtue of an 
institutional system strong enough to make it accepted as such. Art experts, 
museum directors, critics and curators, museums and cultural authorities, 
along with them experts, exhibitions and reviews, are part of a power system 

established with the purpose of turning a more or less shared belief – that a 
given artifact is a work of art – into a truth. 

11 
Double Citizenship, 2013
Documentation

Double Citizenship could be described as the portrait of an individual in a 
state of precarious freedom from the boundary of existing under a single 
legal identity. The diptych features two passports of Davide Grassi, who 
as a Slovene citizen was allowed to change his name to Janez Janša in 2007. 
On July 6, 2007, the Slovene Republic issued a passport with the new name, 
expiring on July 6, 2017. As an Italian citizen, Janez Janša also contacted 
the Italian authorities, to have his new name recognized and documents 
updated. In an informal conversation, he was told that, according to Italian 
law, he should apply for a name change in Italy, following a different 
procedure, although he didn’t have to. So he didn’t. 

12 
Name Change, 2015
Documentation

Together with Double Citizenship, Name Change presents the clash between 
an apparently universal identification system and the local regulations 
shaped by local history and politics. Born in a Croatian city in the former 
Yugoslavia, Emil Hrvatin was living in Ljubljana when, in 1991, both Croatia 
and Slovenia became independent countries. He got both citizenships, but 
never asked for the Croatian documents. After changing his legal name 
to Janez Janša in Slovenia in 2007, he was informed that in order to have 
valid Croatian documents with the new name, he should also apply for the 
new name in Croatia. When he did so, eight years later, he realized that the 
change in name had been applied to another Emil Hrvatin, based in Matulji, 
Croatia, where the artist grew up. 

13 
Auction, 2010
Video documentation, 2:51 min

Can a valid identification document be exhibited and sold as a work of 
art? Can it exist under this double condition – as an object with use value 
and as a useless artifact with conceptual value? And under two different 



administrative systems, simultaneously? On November 18, 2010, the 
conceptual artwork PB0241891 (Passport) by Janez Janša, Janez Janša, 
Janez Janša was sold at auction for 1,900 euros to an Austrian private 
collector. The auction’s catalogue declared the artwork to be “valid also 
as an identification document, expiration date: 06.07.2017,” a condition of 
existence that required the writing of custom terms and conditions in the 
sales contract. The passport expired on July 6, 2017, but the artwork is still 
raising crucial questions. What does the collector really own? An actual 
artwork, or the – damaged, due to expiration – remains of something that 
could be considered an artwork only in its hybrid nature of aesthetic object 
and functional item?

14 
Pick Up, 2007
Excerpt from the movie My Name is Janez Janša, 2012
Video, 00:37 min

Homonymy can be a problem for administrative systems. Pick Up is a short 
video clip recorded with a photo camera at the administrative office where 
you go to get your new passport. Janez Janša went to pick up his own, and 
the official looked for it in a heap on her desk, showing him the passports of 
Janez Janša and Janez Janša, who hadn’t collected them from the office yet. 
First she smiled and went to look for the correct passport, and then, at the 
end, said, “Obviously, there are more of you,” and Janez Janša replied with 
the SDS slogan, “The more we are, the faster we will reach our goal.” The 
woman smiled again, and went to look for the correct passport in another 
room. 
The video shows the sometimes comic implications of homonymy, and the 
ambiguity of personal names, which we treat as unique signifiers even if 
they aren’t – the only unique signifier being one’s personal code, which is 
an impersonal number. 

/ / /  Room 3
15
“Jaz sem Janez Janša”, 2017
8-channel video installation
07:19 min, loop 

“Jaz sem Janez Janša” extends to a number of people a game started with 
the interviewees featured in the movie My Name Is Janez Janša: friends and 

strangers, art world celebrities and ordinary people have been invited to 
say “I am Janez Janša” in Slovene and in front of a camera. The result is 
an eight-channel video installation inviting us to reconsider the issue of 
property in relation to personal names, as well as making a reference to 
Stanley Kubrick’s Spartacus (1960). If, in the sixties movie “I am Spartacus” 
expressed a form of political solidarity for the slave who wanted to stop 
slavery, claiming ”Jaz sem Janez Janša” responds to an even more complex 
and layered societal structure, and calls for a wider range of rights and 
freedoms: the right to privacy; the right to free artistic expression; the right 
to escape the normative power of names.

/ / /  Internal Bridge
16
Evzoni on Visa, 2013
I ♥ Germany series, Credits series
Installation

Credits is a series of miniature works comprising motifs from Janez Janša, 
Janez Janša and Janez Janša’s works, or motifs related to them, which are 
printed on bank cards. In Evzoni on Visa, the combination of the two layers 
(the credit card and the featured image) is particularly effective. The card 
features Greece (2013), one of a series of pictures of Janez Janša, Janez Janša 
and Janez Janša, wearing “I ♥ Germany” t-shirts in front of various European 
monuments or buildings. With Germany as the emblem of how economics 
runs the European Union, and the Greek Parliament as proof of how this 
can bring countries to the brink of collapse, the VISA logo on the credit card 
completes the picture in an appropriate manner. 

/ / /  Room 4
17
Wallet, 2017
Installation

Žiga Kariž was allowed to change his name to Janez Janša on July 05, 2007. 
Janez Janša was allowed to change his name to Žiga Kariž on November 
26, 2008. Since then, he has used the name Janez Janša as a pseudonym on 
occasion. On May 26, 2017, he successfully applied for a new name change: 
his current, and valid, ID card says his name is Janez Janša. He did this, 
again, for personal reasons. What this small installation presents are the 



results of these life events: three expired ID cards and one valid ID card: 
four artifacts produced by institutions in response to his requests for a name 
change. And the process might not be over.

/ / /  Room 5
18
Trust, 2015-2017 
Installation

Trust is a participative project based on a website where anyone from all 
over the world can download images of the Janšas’ artworks and use them 
to create their own customized credit card; this should then be sent to the 
artists, who will sign it – thus making the card become an artwork – and 
send it back to the participant. In this process, the audience is entrusted 
with different roles: co-author, co-owner and collector of an artwork, which 
keeps its status as a personal and functional object.
As seen in its very name, Trust questions the role of credit cards in the 
system of trust on which the whole financial sector is based, while at the 
same time pointing to the peculiar relationship that artists establish with 
their audiences. The project has been the occasion for some performative 
presentations, in which the artists signed the cards of audience members, 
gave out certificates of authenticity, and invited them to exchange their 
bank cards and pin codes for a week. 

19
350 Janez Janša Bottles, 2017
Installation

Would Coca Cola taste different with the name Janez Janša? 350 Janez Janša 
Bottles is a pop readymade that playfully adopts and subverts cosmetic 
customization – the use of flexible computer-aided manufacturing systems 
to produce custom output. The bottles have been produced by exploiting 
the personalization procedure offered by the Coca Cola Company to replace 
the name of the product with the name Janez Janša. The process is subverted 
because Janez Janša is – as a name – both personal and shared by at least 
four public figures, and because it has been printed on 350 bottles – a small 
number that doesn’t conform to the idea of personalization implicit in mass 
customization. As a readymade, its peculiarity lies in the fact that it’s not a 
mass-produced item turned into an artwork by an individual act of signing, 
repurposing or displacement, but the output of a process which is totally 
embedded in the current means of production and distribution. 

/ / /  Room 6
20
Monument to National Contemporary Art (Golden Triglav), 2008
Installation
Courtesy: artists

a) Janez Janša, Janez Janša, Janez Janša, Mount Triglav on Mount Triglav, 
2007
Digital print, triptych, 2007
Courtesy: Moderna galerija, Ljubljana

b) OHO, Mt Triglav, 1968
Performance
Courtesy: Moderna galerija, Ljubljana

c) Irwin, Like to Like / Mount Triglav, 2004
Color photo
Courtesy: Galerija Gregor Podnar

Displayed on a heap of stones from the Alps, the Monument to National 
Contemporary Art (Golden Triglav) is a golden sculpture inspired by the 
media documentation of the performance Mount Triglav on Mount Triglav 
(2007). Paying a tribute to the OHO Group’s classic performance Mount 
Triglav (1968), and to the more recent re-enactment proposed by the IRWIN 
group (2004), Janez Janša, Janez Janša and Janez Janša climbed Mount 
Triglav and posed under a large blanket on its peak. Documentation of all 
three performances is on show as part of the MSUM permanent collection. 
In this sculptural work Triglav, the national symbol of Slovenia which – 
thanks to OHO and IRWIN – has also become an emblem of Slovene art, has 
completed its process of monumentalization: from object to symbol, from 
symbol to reinterpreted, subverted icon, to image, to monument.



/ / /  Room 7
21
Nutella, 2015
Installation

Together with 350 Janez Janša Bottles and with Credits, this Nutella jar is 
another output of Janez Janša, Janez Janša and Janez Janša’s exploitation of 
the process of cosmetic customization – the use of flexible computer-aided 
manufacturing systems to produce custom output – for creative purposes. 
Like a few other companies, Ferrero allows customers to order its product 
with their own name on it – written in the characteristic Nutella logotype. 
Jars with common first names such as Anna or Marco are even available 
on the retail market. At the same time, the work extends to commercial 
products the practice of colonizing available spaces by using the personal 
name as a tag, as happened in the Signature works. 

22
I ♥ Germany (Brexit), London, 2016
I ♥ Germany series
Animated GIF

In 2013, Janez Janša, Janez Janša and Janez Janša bought some “I ♥ 
Germany” t-shirts, and started posing in front of buildings and monuments 
with different symbolic values around Europe. Although the “I ♥ ” t-shirts 
are very common around the world, the “I ♥ Germany” t-shirt is not so 
widespread; and when a man named Janez Janša wears it in front of, say, 
Buckingham Palace, the combination of these four elements (Janša, love, 
Germany, UK) may become disruptive. Germany is the most powerful and 
influential country in the EU. Germany is the country of the Bund, the 10-
year bond used as a benchmark to calculate the stability of another country’s 
economy and rate it. While the UK… When this picture was shot, Brexit was 
not even on the horizon, but Euroscepticism has long been strong in the UK, 
which never left the Pound for the Euro. In the aftermath of the Brexit vote 
the picture acquired a new meaning, that was made explicit in this animated 
GIF: the back and forth stride of the Palace guard, next to the static, standing 
Janez, becomes an ironic visual translation of this political and economic 
melodrama.  

/ / /  Room 8
23
All About You, 2016
Installation, triptych

All About You is a triptych consisting of three collages. each made up of 
one hundred customized credit and debit cards issued by Nova Ljubljanska 
banka. Each collage reconstructs the image of the ID card of one of the three 
artists – the one to whom the credit cards belong. 
For this project, Janez Janša, Janez Janša and Janez Janša magnified the 
images of their ID cards tenfold, then partitioned each into a hundred equal 
parts, and finally started applying for a new personalized Visa®, Maestro® 
and MasterCard® card every week. Each request was subjected to the 
scrutiny of bank’s employees, who could accept or deny the submitted 
image in accordance with what is stated in the bank’s image guidelines, 
in a sort of time-based relational performance. As a result of this process, 
only one of the three compositions is complete – the other two have a few 
missing tiles which visualize the partial failure of the relationship between 
the customer and the banking system. 

24
Signatures on Maestro, 2013
Credits series
Installation

To make the triptych Signatures on Maestro, Janez Janša, Janez Janša and 
Janez Janša simultaneously ordered from the same bank (Abanka) and on 
the same service (Maestro) a customized credit card featuring one work 
from the Signature series (2010). The three cards are thus identical, except 
for the featured image and data related to bank account and account holder. 
When they received the cards, they organized a meeting, unboxed them, put 
their three signatures on the back of each of them, and went out for a coffee, 
which they paid with the three cards. Framed in a way that allows us to 
see them on both sides, the cards lose their use value, and become artifacts 
questioning the value of signatures on many levels: the investigation on the 
value of signatures carried on in the original work featured on the front 
relates to the functional value of signatures on credit cards, which can be 
only signed by the holder, and with the functional value of signatures on 
works of art, which implies that each work must carry the signatures of the 
three artists to be recognized as an artwork produced by the trio.



/ / /  Room 9
25
Signature, 2010
Installation, 9 triptychs

What’s the personal, legal and artistic value of a signature, when you 
legally change your name? And what’s an author? Twenty-seven paintings 
commissioned by Janez Janša, Janez Janša and Janez Janša and painted by 
artist Viktor Bernik are assembled in nine triptychs. Each of them depicts the 
signature “Janez Janša” painted in thick acrylic paint; each artist’s signature 
has been turned into an image, and then signed, in the bottom right corner, 
by the artists in different ways, testifying to their different statuses as 
artists and individuals: signing as single artists, and as a trio; using their 
current signature name, and the old ones. The paintings differ from each 
other visibly only due to the manual manufacture of each signature’s image, 
which can be attributed to Bernik, the executor who doesn’t sign his name 
anywhere. 

/ / /  Room 10
26
Signature (Walk of Fame), Los Angeles, 2007
Signature series 
Documentation of the action

27 
Signature (Copacabana), Rio de Janeiro, 2008
Signature series 
Documentation of the action

Signature (Copacabana), Rio de Janeiro, 2008
Signature series
Making-of video, 00:43 min

28
Signature (Monnaie de Paris), Paris, 2014
Signature series

Contribution to John Baldessari’s Your Name in Lights
Video, 06:22 min

29
Signature (Horse Saddle), Konjsko sedlo, 2007
Signature series
Documentation of the action

30
Signature (Kunsthaus Graz), Graz, 2008
Signature series
Documentation of action 
Photo: Peter Rauch

Signature (Kunsthaus Graz), Graz, 2008
Signature series
Video, 03:00 min

The Signatures series explores, in a playful way, the philosophical, symbolic 
and conceptual implications of the signature, while working, like every 
“tag,” as the public reaffirmation of an identity. The series consists in 
putting the name and readymade “Janez Janša” on display in different 
public contexts, and in different forms: from media façades to beaches to 
public monuments, mimicking the modes of production of land art, street 
interventions or media performances. Although always bringing the same 
result – the public display of an individual name – the gesture produces 
different meanings as it interferes with different contexts and activates 
different processes.

31 
Signature Event Context, Berlin, 2008
Video documentation of the performance, 09:59 min

On January 28th, 2008, Janez Janša, Janez Janša, and Janez Janša performed 
Signature Event Context at the Holocaust Memorial in Berlin, a walking 
action in the corridors of the Memorial. Each one of the artists, equipped 
with a GPS device, covered a different path within the Memorial’s structure 
this way, together assembling a common signature visible only online, on 
a dedicated web page. During the performance the artists continuously 



repeated “Jaz sem Janez Janša” (“My name is Janez Janša”). The performance 
is both a take on the meaning of signatures – one of the daily practices 
affected by the name change – and on the meaning of memorials.

/ / /  The lawn in front of the museum

Life Span, 2017
Installation, quadriptych

Life Span was inspired by the way the name change was processed and 
implemented into Pojmovnik slovenske umetnosti 1945–2005, an online 
database of Slovene art. The entries dedicated to the three artists under their 
original names feature their dates of birth and present 2007, the year of the 
name change, as that of their passing. On the other side, there is a single 
entry for “Janša, Janez,” featuring no date of birth, nor death. With dark 
humor, Life Span shows how the faithfulness to a given identity is crucial 
in contemporary art, and, more broadly, the role of names in authoritative 
contexts; but it also finds in this encyclopedic failure a poetic opportunity to 
stress the nature of the name change as a symbolic death. 

/ / /  Vestibule

Janez Janša®, 2017
City poster, Ljubljana

In February 2017, Janez Janša, Janez Janša and Janez Janša applied to the 
European Union Intellectual Property Office (EUIPO) to have their name 
registered as a trade mark. Their application was successful, and for ten 
years hereon they hold the rights to use the “word mark” Janez Janša® 
for all the activities protected by the trademark. Janez Janša® is an urban 
intervention and an advertising campaign, promoting the newborn 
trademark in Ljubljana and the rest of Slovenia. With it, Janez Janša, Janez 
Janša and Janez Janša promote the successful commodification of their 
own name, and further develop their research on names and their value 
by colonizing the area of trade, and name as property that you can legally 
protect.

/ / /  ACCOMPANYING PROGRAMME

17 and 18 October 2017
Kino Šiška
PROPER AND IMPROPER NAMES 
IDENTITY IN THE INFORMATION SOCIETY
conference
Curator: Marco Deseriis
With:  Natalie Bookchin, Marco Deseriis, Kristin Sue Lucas, Gerald Raunig, Ryan 

Trecartin and Wu Ming

22 October 2017 at 7 pm, Kinodvor
MY NAME IS JANEZ JANŠA
movie screening

10 January 2018
+MSUM – Museum of Contemporary Art Metelkova
WHAT’S IN A NAME?
conference
Curator: Janez Janša
With:  Urša Chitrakar, Konstantina Georgelou, Janez Janša, Mala Kline, Lev Kreft 

and Aldo Milohnić

10 January 2018 at 19.30, Kinodvor
MY NAME IS JANEZ JANŠA
movie screening

after the screening
JANEZ JANŠA AND BEYOND
book presentation
With:  Mladen Dolar, Jela Krečič and Robert Pfaller

11 January 2018 at 4 pm
+MSUM – Museum of Contemporary Art Metelkova 
JANEZ JANŠA®

catalogue presentation and guided tour of the exhibition
With: Domenico Quaranta
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